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Abstract: 
The art of "necessity of what is necessary " (the "art of commitment") is a type of verbal rhetoric. Ibn al-Mu'tazz considered it a 
rhetorical embellishment and used it as an example. In defining it, he said: "It is the poet's effort and obstinacy in rhymes, and his 
insistence on doing things he should not.".Many poets of the pre-Islamic era resorted to coloring their poems and verses with this 
rhetorical style, which adds beauty and elegance to the verses, transporting them to a different place and a different direction, 
drawing the reader to these verses and striving to savor them and understand their meaning, then came poets from other eras, and 
many attempted to create a similar art form. However, only a few were able to achieve it, as it requires extraordinary creative 
abilities and distinctive skills. 
Keywords: Pre-Islamic era, the necessity of what is necessary, characteristics. 
 
Introduction: 

The essentials is considered one of the distinctive 
linguistic and artistic phenomena in pre-Islamic poetry. It 
reflects a commitment to a specific rhyme and the repetition 
of certain words or sounds in a way that enhances the 
rhythm and musicality of poetic texts. 
This research highlights the importance of essentials in 
shaping poetic imagery and adding semantic depth to texts. 
It also examines the cultural and social contexts that 
contributed to the emergence of this phenomenon, reviewing 
the most prominent poets who used it, such as Umayya ibn 
Abi al-Salt and others. 
By analyzing certain poetic examples, we seek to understand 
how necessaries contributes to enriching meanings and 
embodying emotions, thereby enhancing the value of artistic 
creativity in pre-Islamic poetry. 
 
Section One: Defining Pre-Islamic Poetry and the 
Concept of the Necessity of What is Necessary. 
First: defining pre-Islamic poetry: 
Pre-Islamic poetry is poetry written in the period preceding 
Islam, approximately 150 years. This poetry is famous for 
recording and documenting the events and developments 
that occurred during that period. It chronicled the customs, 
traditions, and wars of the Arabs. It also discussed the 
environment of that era, describing nature, animals, and 
inanimate objects. 
It must be noted here that what distinguishes this poetry 
from other types of poetry is the poets' resort to 
embellishing it with evidence that tells of pre-Islamic life 
and its ideas and images. Furthermore, its images were 
realistic, far removed from distortion, deception, and 
embellishment (1). 

The origins of this poetry were in the Hijaz and the valleys 
of Najd, and the surrounding areas of the northern Arabian 
Peninsula. 
The characteristics of this poetry are of two types: semantic 
and formal. 
As for the moral characteristics, they include: the dominance 
of the Bedouin character and environment in that poetry, its 
clarity and simplicity, and its avoidance of prolixity in the 
main purpose for which the poem was woven. As for their 
images, they were dynamic and consistent with their reality. 
Referring to the characteristics of form, we note that the 
poem in the pre-Islamic era preserved the famous traditions 
of composing poetry, including: standing at ruins, 
addressing the dead, praying for the beloved's watering 
place, and then moving on to the main purpose for which the 
poem was composed. Furthermore, the pre-Islamic poet 
chose the most precise expressions and paid great attention 
to the vocabulary. What is striking in pre-Islamic poetry is 
the frequent use of strange words. In addition, the poem in 
the pre-Islamic era was distinguished by its many rhetorical 
devices, which came spontaneously and were far removed 
from affectation (2). 
 
Second: The concept of adhering to what is required 
Commitment, in the language of: It means that a man 
adheres to something and does not abandon it, and persists 
in it and does not abandon it, but rather perseveres in it (3). 
As for commitment in terminology: 
It is what is known as the necessity of what is necessary, and 
it is a type of verbal rhetoric. It is also called the art of 
commitment. Ibn al-Mu'tazz considered it to be one of the 
rhetorical embellishments, and he also provided an example 
of it. In defining it, he said: It is the poet's effort and his 
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obstinacy in rhymes, and his adherence to what he is not 
required to adhere to. 
As for al-Qazwini, he said: The necessity of what is not 
necessary is that the poet brings before the rhyme letter what 
is not necessary. Thus, the poet or prose writer adheres in 
his speech to a letter that precedes the rhyme letter without 
being forced to do so (4). 
Al-Hashemi said in Jawahir al-Balagha: The necessity of 
what is not necessary is that before the rhyme letter what is 
not necessary in the rhyme, such as the poet adhering to a 
letter or vowel before the necessary rhyme letter (5). 
Among these is the Almighty's statement: {But as for the 
orphan, do not oppress him. And as for the beggar, do not 
repel him.} (6)  
From this is the Almighty's statement: {Read in the name of 
your Lord, who created - created man from a clot} (7) 
Abdul Aziz Atiq pointed out that the early poets who 
resorted to this art did so spontaneously, far removed from 
effort, affectation, and artifice, unlike the poets who came 
later and began to exert themselves in this type of 
embellishment. Perhaps the reason for this is their desire to 
highlight their poetic strength and creative abilities (8). 
Ibn al-Athirsays: “The necessity of what is not necessary is 
a difficult doctrine in its craft and a far-fetched path. In 
poetry, it means that the letters preceding the rhyme letter in 
the poetic verse are equal (9). 
 
Necessaries is a genre of Arabic poetry known for its 
adherence to a specific rhyme pattern, without being 
restricted to a specific number of verses. Abu al-Ala al-
Ma'arriis considered one of the most prominent poets who 
adopted this style in his poetry. 
Abu al-Ala al-Ma'arri (973–1057) used necessaries in his 
collection, "necessaries," which featured profound and 
philosophical poetry that addressed various topics such as 
existence, knowledge, and destiny. His rhymes were 
meticulously adhered to, giving his poetry a special 
harmony and making his texts read as intellectual systems. 
Al-Ma'arri's poetry is characterized by linguistic intelligence 
and philosophical depth, raising questions about life and 
moral meanings. He uses a complex style in sentence 
construction and relies on powerful metaphors and similes. 
Thanks to this style, necessaries has become an essential 
part of the Arabic poetic heritage and is still studied and 
discussed today. 
Section Two: Necessaries in Pre-Islamic Poetry 
Necessaries in pre-Islamic poetry is a poetic characteristic 
that reflects the artistic traditions followed by poets of that 
era. It can be divided into several aspects: 
1. Meter and Rhyme 

Pre-Islamic poets adhered to specific meters, i.e., the poetic 
meters identified by prosodists. The most prominent of these 
meters are: 
The long meter, such as the Mu'allaqat. 
The light meter, which appears in many poems. 
An example of a poem by Imru' al-Qais, which belongs to 
the long meter, demonstrates harmonious meters. 
2. Repetition 
The use of repetition or repetition to enhance meanings or 
create an attractive rhythm. Repetition is a common 
rhetorical device in pre-Islamic poetry (10). 
For example: In the poem of Tufail ibn Amr, we find the 
repetition of phrases or words to highlight certain feelings. 
3. Brevity and Eloquence 
Poets are keen to use rhetorical devices such as metaphor 
and simile, which imbue poetry with profound meaning. 
Example: In the poems of Al-A'sha, we find the use of 
metaphor to portray emotions and ideas in a powerful and 
effective way. 
4. Symbolism and Imagery 
The necessaries are evident in the use of symbols and poetic 
images that reflect the nature of pre-Islamic life, such as 
pride, love, and war. 
For example, in the poems of Antarah ibn Shaddad, we find 
symbols of chivalry and courage that reflect the values of 
pre-Islamic society. 
5. Commitment to Content 
The poet demonstrates a commitment to specific themes in 
his poetry, such as pride in lineage or descriptions of wine 
and love, which lends a cultural character to the text. 
Example: The poems of Al-Muraqqish Al-Akbar, which 
deal with themes of love and separation. 
The necessaries in pre-Islamic poetry are considered a sign 
of the poet's skill in handling language and poetic traditions, 
which made this poetry highly regarded in Arabic literature. 
These characteristics combined reflect the challenge and 
artistic creativity of poets of that era (11). 
First: brevity and eloquence 
1. Simile: 
Simile is a type of artistic and aesthetic imagery that adds 
beauty and captivating brilliance to meanings. Poets use it to 
clarify the intended image and beautify or disfigure it for the 
recipient. 
For pre-Islamic poets, simile was a means of clarifying 
purpose and a method for revealing images and articulating 
the intended meaning (12). 
We often notice in the poems of pre-Islamic poets that they 
resorted to using similes in their poems, especially when 
talking about ruins. One of the most prominent examples of 
this is what was mentioned in the famous Mu’allaqat of 
Zuhair bin Abi Salma, where he said at the beginning of it 
(11): (The long sea). 
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Is it true that Damnah did not speak? 
                        In the valley of the cyclists and the one 
who is smitten. 
And he circled around her with the two numbers as if 
she were 
                          References for tattoos on the wrists of the 
scribblers 
And her adornments rise from every gathering (12) 
                                        In it the spring and the Aram 
walk behind it. 
The poet Ibn Abi Salma likened what remained of his 
beloved's home to the tattoo a girl inscribes on her wrist. 
This means that the remains of her home are like 
decorations on the skin, permanent and indelible, nor can 
their significance and value be erased from the mind of 
those who inhabited it. In another poem, Zuhair uses the 
element of simile: (The Long Sea) 
For whom has a ruin, like revelation, forgotten its 
dwellings? 
The message has forgotten it, so has the message, and its 
mind (13). 
Here, the pre-Islamic poet likened the ruins to books, and 
the similarity between them is in change, erasure, and 
lessons. This simile helps to demonstrate the magnitude and 
value of the ruins, i.e., the subject of the simile. 
One of the forms of similes found in pre-Islamic poetry is 
the camel. Poets varied in their similes and artistic 
depictions of the camel. Among these is the poet Bashamah 
ibn al-Ghadir, who describes his camel's speed, saying: 
As if her hands, when she trembles, 
               Like the hands of a swimmer who has fallen 
into the depths 
And they have been swept away, then found their way 
                              Death overtook him except for a little 
while(14). 
The poet Ibn al-Ghadir likened the camel's hands during its 
movement and speed to the hands of a swimmer who is 
about to drown. This simile is extremely beautiful, accurate, 
and close to the meaning, and it also adds a remarkable 
beauty to the meaning. 
One of the images that pre-Islamic poets were able to 
ingeniously depict and convey to us is the image of the 
beloved and her physical and moral beauty. Among the most 
famous verses recited in this manner is the saying of Aws 
ibn Hajar: (sample sea) 
As if her saliva, after a sleepless night, had been gushed 
forth 
from the lilac water of a shop, 
or from the languid and sultry ecstasy of her wine 
or from the pipes of pomegranates and apples (15) 
Here, the poet Aws ibn Hajar likened his beloved's saliva to 
several things: wine, ghubuq, pomegranate juice, and apple 

juice. This is one of the most beautiful similes ever given to 
a beloved throughout the ages. 
2. Metaphor: 
It must be noted here that the element of metaphor did not 
appear as frequently in pre-Islamic Arab poetry as the 
element of simile. Indeed, Arabic similes were far more 
numerous than metaphors. A prime example of this is the 
Mu'allaqat of Zuhair ibn Abi Salma, which contains only 
four examples of metaphor. This is because metaphor was 
not a primary component of poetry among early poets; 
rather, it was considered a secondary embellishment that 
emerged spontaneously and without effort or affectation 
(16). 
Among the most prominent instances in which the element 
of metaphor was found were defensive situations in wars 
and battles, where it blended with feelings of pride, honor, 
dignity, and the protection and care of the tribe. 
Furthermore, the use of metaphors in such situations carries 
within it the potential to intimidate, frighten, and terrify the 
enemy (17). Examples of metaphor in defensive situations 
and terrorizing the enemy include the words of Aws ibn 
Hajar: (The long sea) 
And We brought it, gray with tresses 
                                         Its forehead in which death was 
shining (18) 
Here, the poet likened the swords of his tribe during war to 
death. These swords glitter and flash like the sky during 
thunder and lightning. The poet borrowed from nature to 
indicate the strength, numbers, and courage of their 
battalion, which frightened and terrified the enemy. 
Similarly, the poet Al-Hutay'ah said: (The long sea) 
Swimming on every stranded sailor 
                                       If you set sail for death, the sin of 
Samar (19) 
Here, the poet depicts the Banu Abs tribe setting out on their 
fast, strong horses, trained for attack and retreat. He likened 
death to a ship anchored and unable to sail unless its sail is 
raised, and this sail is the spears of Khatiyah (20). 
It is also important to note that metaphors were used in pre-
Islamic love poetry to woo the beloved, as well as in praise 
poems, through which the poet sought to profit from his 
poetry, and in weakness, as well as in elegy, to highlight the 
virtues, merits, and deeds of the mourned. 
An example of praise poems is the statement of Zuhair ibn 
Abi Salma, praising Sinan ibn Abi Haritha (The Abundant 
Sea): 
When you come to him, you come to the sea. 
                                              He has a title for the seeker of 
good: easy. 
The ship is tossed about its depths. 
And cunning, when tested, is strong (21). 
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Here, the poet likened Sinan ibn Abi Haritha to the sea, and 
the common denominator between them is their unlimited 
generosity, benevolence, and magnanimity. Through this 
image, the poet intended to woo the person being praised 
and gain his gifts and blessings. The conditional clause in 
the previous verse indicated the large number of visitors 
who came to the person being praised, seeking his 
generosity and benevolence, including the poet Zuhair. In 
the context of elegy, Aws bin Hajar says, seeing Fadala: 
(Al-Bahr Al-Kamil) 

And the scorpions among the tribe are protected 
You healed them and treated them with a sword (22) 
So here the poet enumerates the virtues of Fadala, who was 
one of the best people at that time, the chief of the tribe and 
its master, whom his people obeyed in all matters because 
he was knowledgeable about them and compassionate 
towards their conditions. Fadala was also a reformer among 
the people and gentle in his dealings with them. 
Here, the poet enumerates the virtues of Fadala, who was 
one of the best people of that time, the sheikh and master of 
the tribe, whom his people obeyed in all matters because he 
was knowledgeable about them and compassionate toward 
their conditions. Fadala was also a peacemaker among 
people, gentle in his dealings with them. 
Second: Commitment to Content 
Pre-Islamic poetry was and still is a reflection of the life 
lived during the pre-Islamic era. Pre-Islamic poetry was the 
best representative of the Bedouin environment and 
character, as this poetry referred to and detailed many of the 
details and particulars of that era. It also shed light on many 
aspects of Bedouin life and its features, and depicted the 
natural features of that period. We often find pre-Islamic 
poets depicting mountains, rain, and floods. Pre-Islamic 
poetry was also distinguished by its mention of animals and 
their many sights.  
The pre-Islamic poet left no aspect of life in the desert 
without documenting and recording it through his poetry 
and artistic images. He also depicted the suffering of people 
in that era and highlighted the customs and traditions as well 
(23).  
An example of this is the saying of the poet Imru' al-Qais: 
For whom did I see the ruins and they made me sad 
 Like the writing of a psalm on a Yemeni palm branch 
(24). 
Labid said, describing the elements of nature: 
"O my friend, you see a sparkle, here and there, 
 
                                                         Like a torch in the 
twilight (25) 
Zuhair ibn Abi Salma, depicting the hardships and tragedies 
of war, deriving his imagery from the nature of the desert, 
says: 

"They fulfilled their destiny among themselves, then 
they departed 
                                                    To a settled and exhausted 
whole (26) 
" Pre-Islamic poetry was also characterized by realism and 
clarity. The poet depicted his environment and surroundings 
with clarity and realism. This depiction was simple and free 
of exaggeration. Thus, the meanings of poetry were clear 
and simple, appropriate to human nature and in harmony 
with the nature of society in the desert. 
It must be noted here that clarity, simplicity, a moderate 
mood, and a clear mind are all effects of the Bedouin 
environment. They also indicate the poet's calm and stable 
mentality, far removed from ambiguity, anxiety, and unrest. 
Therefore, pre-Islamic poetry was the best evidence of 
mental clarity, artistic skill, and metaphors in the 
formulation of poetry and the depiction of reality. One of the 
most prominent manifestations of simplicity in pre-Islamic 
poetry is the poet's sincerity in expression, whether in 
conveying events and scenes, or in conveying emotions, 
feelings, and reactions. Pre-Islamic poets portrayed events 
with complete credibility, avoiding exaggeration and 
dramatization. You would even see them, in times of defeat, 
admit their defeat with a broad heart and without 
exaggeration. 
One of the most prominent examples of this is the saying of 
the poet Al-Harith bin Wala Al-Jarmi on the second day of 
the Dogs between Tamim and Jarim: 
Here are my mother's and my aunt's legs 
             On the day of the Dogs when the wild beasts were 
on the loose 
I escaped with an escape the likes of which people have 
never seen 
                                           As if I were an eagle on the 
right, a predator 
A scorched woman whose feathers were matted 
                                      From the dew on a rainy day with 
high hills 
As if, when its sharp edge had prevented us, 
                          An ostrich followed by a horseman in 
succession 
So whoever hopes for a truce with Tamim 
                                 There is no bond between Tamim 
and Jarim (27) 
Here, the poet describes the people's defeat in the best and 
most accurate way, far from affectation and falsehood in 
distorting the facts. Among the poetic examples of the pre-
Islamic era depicting reality is the saying of Abu Khurash 
al-Hudhali, describing the state of a wild donkey, where he 
said: 
I see that time does not remain without its events 
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                                                             Then the braids 
around  
Ibn Aqqaq compete, then they throw their injustice 
                                              Refusal, in it is strength and 
weakness 
And its shade was a day when its heat was 
          The fire was kindled by the fragrance of the 
branches, long 
When they saw the sun, it became as if it were 
                                  Above the desert, in its rays, a 
slender one 
So he stirred it and smelled the dust as if it were 
                    When he wrapped it around, then continued, 
a thin camel 
Repentant, and its water had advanced in the evening 
         A strong, proud, and weary one, the tail of a young 
donkey (28). 
Here, the poet depicts the wild donkey, on which the signs 
of pregnancy and fatigue were evident, as if it were resisting 
and struggling while it competed with it, just as the donkey 
was terrified, fearing the hunter. The poet described all of 
these scenes with the most accurate description and truest 
portrayal, so that the reader would think he was standing 
before that donkey, seeing these events with his own eyes. 
Third: Meter and Rhyme 
This art was frequently used in pre-Islamic Arab poetry. 
You would see the pre-Islamic Arab poet committing 
himself to one or more letters that precede the rhyme and 
rhyme letters, proceeding in this manner until the end of his 
poem. 
1. The poet Al-Muthaqab Al-Abdi, where he says: 
Behold, yesterday's newness has become worn out 
And she has been stingy,  
And the pleasures did not bring her any comfort 
                                                   If before, she had 
remained a lily 
As long as she hunts me and I hunt her 
But it is among the things that remove his affection 
With a cheerful face,  
the slightest trait he benefits from 
 I find you, how do you know that the land of a town 
                                       When the sun is prolonged in the 
days 
And the day's chants cry out and it turns away 
And its cloak and its brocade are folded (29) 
The poet here committed himself to the letter dāl with a 
damma before the hā' in the rhyme, so the entire poem ends 
with words ending with a dammadāl followed by the rhyme 
letter hā' with an alif. 
This gives the poem regular and frequent musical notes that 
attract the ears and indicate the poet’s creative skill. 

2. The poet Marqash Al-Akbar also said, using this type 
of rhetoric: 
What I said stirred his eyes with her crying 
                                      Deeply regretful, she spent the 
night asleep 
As if a grain of pepper in his eyes 
Between her morning and evening 
                                            Foolishly, Khuwayla 
remembered him after 
The villages of Najran prevented us from meeting her 
And my family occupied the sand dune, and her people 
In the land and sky of Dar Kalb 
                                             O Khuwayla, how do you 
know I saw regret 
Take a generous woman  
and greet her with her curses (30) 
Here, the poet made the last word in every verse end with 
(nha), thus committing himself to the hamza before the 
rhyme letter throughout the entire poem. 
3. The poet Umaira ibn Ja'al says: 
May God clothe the daughter of Wa'il until they are 
defeated 
                                              From the blame of their slow-
edged claws 
They are not to be trotters 
                                           Their camels, but their dust is 
their stallions 
We see the fortified raiders among them for Sharif 
                                              My brother Sala was his 
descendant (31) 
So the poet made the rhyme of his previous verses the letter 
ha' and preceded it with the letter lam, thus committing 
himself to what is not necessary, so you see him throughout 
the poem maintaining this art in the last verses of his poems, 
and this type of rhetoric delighted the ear and attracted it to 
savor this poetry and contemplate its meaning and also 
understand the poet's intention in it. 
4. The poet Al-Harith ibn Thalim said: 
 
Salma has come and I spent the night in the enemy 
                                                The hard camels were 
urging them on 
The camels were loosened from the sacks of my people 
        The meadow of Bishawas loosened and the rabab 
was loosened 
And my sword severed its connection and I 
                                       Deliberately struck down Khalid 
with a slash 
And the two Ahsains turned against it 
                      And they were angry with me but did not 
succeed (32) 
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Here, Al-Harith ibn Thalim uses the rhyme letter "Abaa" 
preceded by the letter "alif" throughout twenty-three verses, 
adhering to this principle in all his verses. It should be noted 
that Al-Harith ibn Thalim was not artificial or contrived in 
this, but rather, they were all spontaneous and free of 
exaggeration and artificial affectation. This gave the verses a 
beautiful musical rhythm that delights the ear. 
These are some examples of this rhetorical style from the 
pre-Islamic era. In the eras that followed, poets also resorted 
to using this art, following the example of pre-Islamic poets. 
Examples abound, including: 
The poet Khuzaymah ibn Thabit Al-Ansari said in a 
panegyric poem: 
As for Al-Zubayr, I will suffice you. 
AndTalhah, his moaning will suffice you. 
AndYa'la ibn Munyah is too stubborn to meet. 
                                                He is constantly changing 
and whining. 
And Aisha, her intellect is enough for us. 
And Aisha, who is disgraced among people. 
And nothing will fix the matter except a sword. 
                                            Just as cheese is fixed with 
rennet. (33) 
The poet committed himself to placing the letter ha' before 
the rhyme letter (ha') throughout his poem. 
The poet al-Sammari al-'Alki said, offering advice: 
I say to my closest friend some advice 
And to the dark-skinned, swarthy man what you see 
Then the one who offered me advice said: 
                                                   I think you should cross 
over to Oman 
For if you are not in Hajeb and his country 
                                                      Salvation, for your feet 
have slipped 
A young man from the Banu al-Khattab sways for the 
dew 
                                     As the nerves of the two lips sway 
in Man (34) 
So the poet used the broken nun and preceded it with the 
letter alif throughout his poem. 
Section Three: The necessaries of Abu Alaa Al-Ma'arri. 
First: An Introduction to the Necessaries of Al-Ma'arri. 
It is important to note here that Abu Alaa Al-Ma'arri wrote a 
book on this type of Badi' called Necessaries, in which the 
poems that include this type of Badi' are classified and 
arranged. 
Necessaries is a type of Arabic poetry known for its 
adherence to a specific rhyme without being restricted to a 
specific number of verses. Abu Alaa Al-Ma'arriis considered 
one of the most prominent poets who followed this style in 
his poetry. 

Abu Alaa Al-Ma'arri (973-1057) used Necessaries in his 
collection, Necessaries, which is distinguished by its 
profound and philosophical poetry, addressing various 
topics such as existence, knowledge, and destiny. His 
rhymes were meticulously adhered to, giving his poetry a 
special harmony and making his texts read as intellectual 
works. 
Al-Ma'arri's poetry is characterized by linguistic intelligence 
and philosophical depth, raising questions about life's 
meanings and morals. He uses a complex style of sentence 
construction, relying on powerful metaphors and similes 
(35).  
Thanks to this style, the Necessaries became an essential 
part of the Arabic poetic heritage and are still studied and 
discussed today. The main objective of addressing this 
important topic is to shed light on the true picture in 
choosing any material that leaves a good and useful 
impression, depending on the type of recipient. This requires 
clarifying the controls that must be taken into account when 
evaluating a literary product and its creator, starting with the 
mature idea and how it is formulated, all the way to the style 
used by the writer to ensure that the message reaches him 
clearly and distinctly. Therefore, the art of writing is 
considered an expression of people's experiences: their 
movements, feelings, hopes, and pains. This is done in a 
clear literary style, far from verbal embellishment and 
affectation, and also without unjustified mixing of colloquial 
and classical Arabic or random narration. The art of writing 
also requires choosing words and placing them in their 
correct places to influence people, by selecting the 
appropriate words and styles for the level of the addressees, 
and not by relying on difficult words whose mysteries can 
only be deciphered by those firmly established in knowledge 
and literature. Among the philosophical and linguistic ideas 
in the field of writing, its requirements and common 
objectives, there are two well-known styles: The first is 
called random necessities, and the second is called serial 
necessities. These two approaches can be observed in speech 
and writing in the literature of Ghars al-Ni’mah al-Sabi, and 
Abu al-Ala al-Ma’arri, and in the literature of NajibSurur al-
Masri. They are two philosophical works. The poetic texts 
of Abu al-Ala al-Ma’arri, the author of two philosophical 
collections, Saqt al-Zand and Lazum Ma Yalzam, are 
distinguished by their literary style, which can only be 
understood by someone who is deeply immersed in the 
language and in understanding the necessities (36). 
It can only be understood by those who are deeply versed in 
the language and in understanding the Necessaries (36) ( ). 
The Necessaries, or Lazum ma Yalzim, is a collection of 
poems by Abu al-Ala al-Ma'arri, built on two rhymes. It was 
namedLazum ma Yalzim because the rhyme in prosody is a 
single rhyme that concludes the verses and is repeated in the 



FAR Journal of Multidisciplinary Studies (FARJMS) ISSN: 3049-1673(Online) 2025 
 

 
19 

 

rest of the verses. All the texts of the collection are based on 
this rhyme. It was his special temperament and his ability to 
bear obligations that no other genre can bear, such as 
celibacy, not eating meat, and excessive simplicity. 
Second: Examples from al-Ma'arri'sNecessaries. 
The book is about one of the arts of poetry, which is that the 
poet commits to bringing a letter before the letter of the 
rhyme that must be adhered to, like the saying of Al-Ma'arri 
(37): 
If the love of people makes me forget it 
Make me one of those you remember 
Many a night is like the dawn in beauty 
Even if the cloak is black 
We ran in it to amusement when 
The star stopped as the bewildered stopped 
How often we wanted to praise that time 
But we were busy blaming this time 
So it is as if I did not say it while the full moon is a child 
And the youth of darkness is in its prime 
That is: When I blamed life in this time and the pleasantness 
of life ended with the passing of that time, I became as if I 
did not say I was satisfied with that time. My night is a bride 
of the Zanj and the state of the full moon on that night is that 
it is a child, that is, it is at the beginning of the month, a 
crescent yet not yet full, and the youth of the darkness of the 
night is in its prime, that is, at its beginning, not yet fully 
formed after the depths of the night. The Necessaries is one 
of two philosophical collections. The second, titled 
"IstighfarwaIstigfiri," consists of ten thousand verses that 
adhere to a single rhyme. It is one of his lost books. 
According to historians who have reviewed it, this collection 
is similar in content to the Necessaries, as it conveys his 
ideas related to religion, politics, and matters of life and 
existence. 
It is believed that this is a purely literary style aimed at 
presenting a specific idea or goal, and perhaps a style of 
ascending and intersecting lines. This idea can confuse the 
reader and lead him into a maze and lack of focus, as in the 
following verse by al-Ma'arri: 
And the literature of the peoples in every town 
To the port is only a group of men of letters (38). 
Conclusion 
In conclusion of this research on the Necessaries in pre-
Islamic poetry, we find that this poetic phenomenon has a 
special significance in adding an aesthetic and artistic 
dimension to poetic texts. Pre-Islamic poets demonstrated 
their mastery in using Necessaries as a means of 
constructing a balanced and personal rhythm, which 
contributed to enhancing the meanings and concepts they 
sought to convey to the audience. 
The Necessaries were an expressive tool that reflected the 
psychological and social state of pre-Islamic society, 

demonstrating how poetry was not merely an art form but a 
means of communication and expressing concerns and 
feelings. 
Over time, pre-Islamic poetry, along with the Necessaries, 
has transformed into a rich heritage that is studied and 
explored in depth, allowing us to gain a deeper 
understanding of the cultural and intellectual aspects of this 
era. Ultimately, pre-Islamic poetry, with its Necessaries, 
remains a testament to the genius of the Arab people and 
their extraordinary ability to express themselves and their 
aspirations. 
Margins: 
(1) Al-Shihab Al-Rasid, Muhammad LutfiJuma (Al-
Muqtataf and Al-Muqattam Press, Egypt, 1926 AD), p. 62. 
(2) Arabic Literature and its History, Muhammad 
Sa'dHusayn (Ministry of Higher Education 1410 AH), p. 57. 
(3) Lisan al-Arab, Ibn Manzur Jamal al-Din, vol. 12 (Beirut: 
Dar Sadir 1414 AH), p. 541. 
(4) The Science of Rhetoric, Abd al-Aziz Atiq, Beirut: Dar 
al-Nahda al-Arabiyyah (d. 1997), p. 234. 
(5) Jawahir al-Balagha fi al-Ma'aniwa al-Bayan wa al-Badi', 
Ahmad al-Hashemi (Egypt: Dar Ibn Khaldun), p. 24. 
(6) Surah Ad-Duha: Verses 9-10. 
(7) Surah Al-Alaq: Verses 1-2. 
(8) The Science of Rhetoric, Abdul Aziz Atiq, p. 238. 
(9) Ibn Al-Athir's The Proverb, Dar NahdetMisr for 
Printing, Publishing, and Distribution (dt.), p. 106. 
(10) The Secret of Eloquence, Abu Sinan Al-Khafaji, 1st 
ed., Beirut: Dar Al-Kotob Al-Ilmiyyah, 1982, 45. 
(11) The necessity of what is necessary, NajibSurur, 1st ed., 
Beirut: Dar Al-Kutub Al-Ilmiyyah (1987 AD) 87. 
(12) The Aesthetics of Style in Pre-Islamic Poetry, Abd al-
Rahim al-Rahwi, 1st ed. (Kunooz al-Ma'rifah 2014), p. 155. 
(13) The Diwan, Zenir ibn Abi Salma, Beirut: Dar al-Kutub 
al-Ilmiyyah, n.d., p. 10. 
(14) The same reference, p. 47. 
(15) Al-Dhabi Al-Mufaddal bin Ya’laThe Favorites, Dar Al-
Ma’arif, Egypt, n.d., p. 58. 
(16) Ibn Hajar Aws Al-Diwan, Dar Beirut, 1960 AD, p. 14. 
(17) History of the Reception of Ancient Arabic Poetry, 
Muhammad Musa'idi al-Naya for Studies, Publishing, and 
Distribution, p. 155. 
(18) The Aesthetics of Style in Pre-Islamic Poetry, Abdul 
Karim al-Rahwi, p. 157. 
(19) The Diwan, Aws Ibn Hajar, p. 58. 
(20) Al-Diwan Al-Hutay'ah, 1st ed. (Egypt, Mustafa Al-
Babi Al-Halabi and Sons Press (1958 AD), p. 83. 
(21) Artistic Formation among the Poets of the Awsiya 
School: A Study of the Poetic Imagery of Al-Hutay'ah, Ibn 
IssaZayani, p. 202. 
(22) The Diwan, Aws Ibn Hajar, p. 107. 



FAR Journal of Multidisciplinary Studies (FARJMS) ISSN: 3049-1673(Online) 2025 
 

 
20 

 

(23) Pre-Islamic Poetry, Yahya Al-Jubouri, 1st ed., Amman: 
Majdalawi Publishing and Distribution, 2014, p. 171. 
(24) The Diwan of Imru' al-Qais, Al-Harith Al-Kindi, 2nd 
ed. (Beirut: Dar Al-Ma'rifa, 2004), p. 85. 
(25) Al-Diwan, Labid Al-Amiri, 1st ed. (Beirut: Dar Al-
Ma'rifah, 2004), p. 88. 
(26) Al-Diwan, Zuhair bin Abi Salma, p. 24. 
(27) The Favorites, Al-Mufaddal Al-Dhabi, pp. 165-166. 
(28) Pre-Islamic Poetry, Yahya Al-Jabouri, p. 191. 
(29) The Favorites, Al-Mufaddal Al-Dhabi, p. 150. 
(30) The Favorites, Al-Mufaddal Al-Dhabi, p. 224. 
(31) The Favorites, Al-Mufaddal Al-Dhabi, p. 257. 
(32) The Favorites, Al-Mufaddal Al-Dhabi, p. 314. 
(33) The Diwan, Khuzaymah ibn Thabit al-Ansari, p. 35. 
(34) The Diwan, al-Samhari ibn Bishr al-Alki, p. 41. 
(35) The motives behind the emergence of Abu al-Ala al-
Ma'arri'sNecessaries according to modern scholars, by Ali 
Kazim al-Maslawi (University of Karbala, College of 
Education for the Humanities), 2014. 
(36) The previous source 32. 
(37) Necessaries, Abu al-Ala al-Ma’arri, 2nd ed. (Beirut: 
Dar Sadir, 1985 AD) 57. 
(38) Previous source: 78. 
Sources and References 
The Holy Qur'an. 
1. Ibn Abi Salma Zuhair al-Diwan, Dar al-Kutub al-

Ilmiyyah, Beirut, n.d. 
2. Ibn al-Athir, al-Mathal al-Sa'ir, Dar NahdetMisr for 

Printing, Publishing, and Distribution, n.d. 
3. Ibn Ja'far, Qudamah, Criticism of Poetry, Constantinople 

Al-Jawab Press, 1st ed., 1302 AH. 
4. Ibn Hajar Aws al-Diwan, Beirut, 1960 AD. 
5. Ibn Zuhair, Ka'b al-Diwan, Beirut, 1997 AD. 
6. Ibn IssaZiyani, Artistic Formation among the Poets of the 

Awsiya School: A Study of the Poetic Imagery of 
al-Hutai'ah. 

7. Ibn Manzur, Jamal al-Din, Lisan al-Arab, Dar Sadir, 
Beirut, 1414 AH. 

8. Juma, Muhammad Lutfi, al-Shihab al-Rasid, al-Muqtataf 
and al-Muqattam Press, Egypt, 1926 AD. 

9. Al-JabouriYahya Al-Shi'r Al-Jahili, Majdalawi 
Publishing and Distribution, Amman, 1st ed., 2014. 

10. Al-Harith Al-Kindi, Imru' Al-Qais Al-Diwan, Dar Al-
Ma'rifa, Beirut, 2nd ed., 2004. 

11. Hussein Muhammad Saad, Arabic Literature and Its 
History, Ministry of Higher Education, 1410 AH. 

12. Al-Hutai'ah, Al-Diwan, 1st ed., Mustafa Al-Babi Al-
Halabi and Sons Press, Egypt, 1958. 

13. Al-Khafaji, Abu Sinan, The Secret of Eloquence, Dar 
Al-Kutub Al-Ilmiyyah, Beirut, 1st ed., 1982. 

14. Motives for the Emergence of Abu Al-Ala Al-
Ma'arri'sNecessariesAmong Modern Scholars, Ali 

Kazim Al-Maslawi (University of Karbala, College 
of Education for the Humanities), 2014. 

15. Al-Rahawi, Abdul Karim, The Aesthetics of Style in 
Pre-Islamic Poetry, ed., Kunuz Al-Ma'rifa, 2014. 

16. Al-Dhabi Al-Mufaddal ibn Ya'laThe Favorites, Dar Al-
Ma'arif, Egypt, n.d. 

17. Al-Amiri, Labid Al-Diwan, Dar Al-Ma'arif, Beirut, 1st 
ed., 2004. 

18. Atiq, Abdul Aziz, The Science of Rhetoric, Dar Al-
Nahda Al-Arabiya, Beirut, n.d. 

19. Al-Qayrawani, Ibn Rasheeq Al-Umda, Dar Al-JeelTaha, 
1981. 

20. Al-Kafrawi, Abdul Aziz, Arabic Poetry between 
Stagnation and Development, 2nd ed., 1958. 

21. Lazum Ma Yalzim, NajibSurur, Dar Al-Kutub Al-
Ilmiyyat, Beirut, 1987. 

22. Al-Luzumiyat, Abu Al-Ala Al-Ma'arri, 2nd ed., Dar 
Sadir, Beirut, 1985. 

23. Al-Mutanabbi, Abu Al-Tayeb Al-Diwan, Dar Sadir, 
Beirut, 1900. 

24. Musaedi, Muhammad, History of the Reception of 
Ancient Arabic Poetry, Al-Naya for Studies, 
Publishing, and Distribution. 

25. Al-Hashemi, Ahmad, Jewels of Eloquence in Meaning, 
Rhetoric, and Poetics, Ibn Khaldun House, Egypt. 


